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K unrTarearo

B 2010 r. B naTHIN pa3 IPOUIAK «/A€PMOHTOBCKHE YTEHHA» B LJeHTPaABHOMK
oubamnoTeke uM. M. 10. AepMOHTOBa IIpU MOAAEPKKe KoMmuTeTa 110 KYABType
IMpaBureabctBa CankT-IleTep6ypra. ITo Tpapuiuu 6M6GANOTEKa CTAHOBUTCS
MHUIIMATOPOM M OPraHM3aTOPOM IIPa3AHOBAHMS AHS POXKAECHUS II03Ta B TOPO-
Ae, C KOTOPHIM TeCHEIM 06Pa30M CBS3aHBI €r0 JXU3Hb U TBOPYECTBO. «UTeHHI»
SIBASIFOTCSI 4aCTHIO OOABIION KYABTYPHOM IPOrpPaMMEL — «/A€PMOHTOBCKHX
AHei» B CaHkT-Tletepbypre.

CUMBOAMYHEIM CTaA B HEM TE4TPAABHBIM aKIIEHT: SKCKYPCHUsS B AAEKCaHA-
PUMHCKU# TeaTp, AMTePaTypPHO-My3LIKaAbHAs KOMIO3UIHUS [0 Apame «Macka-
paaA» B MCIOAHEHMH HapoAHOro aprucra Poccuu Hukonaass MapToHa um Arek-
CaHAPH! BOABIIAKOBOM (My3BIKaABHOE COIIPOBOXXAeHUe VIHHEI AHApeeBoli),
a TaKJKe BBICTaBKa MAAIOCTpaIuii K Apame M. FO. AepmonTOBa « Mackapaa» me-
TepOyprcKOro XyAOKHUKA A. A. PeHIIOABCKOTro0. «/A€pMOHTOB U TeaTP» — TeMa,
AOCTOMHAs OTAEABHOTO OCMBEICACHHUS.

ITpearoyKeHHAs OPraHN3aTOPaMU KYABTyPHasl IIporpaMma Obira OpraHmd-
HO BIIMCAaHa B TKaHb «/AepPMOHTOBCKUX YTEHHUI» U Ha 3TOT pa3 OObEAUHIA] UC-
CAeAOBaTEAEH U3 Pa3HBIX 00AacTel: (PUAOAOTOB, HCKyCCTBOBEAOB, HCTOPHKOB,
GuOAMOTEeRapell U AaKe BOEHHBIX. [1epBhIi AeHb KOH(MepeHnuu (14 okTa6ps)
OBIA, IO IPEMMYILIECTBY, AUTEPATYPOBEAUECKHUM, BTOPOH (15 OkTs0ps) — HC-
TOPHKO-KYABTYPOAOTHYECKUM.

3HAYUTEABHOE YHCAO MaTePUAAOB, IIPEACTaBACHHEIX Ha 00CY>KAEHUE B IIep-
BRI A€HB, CBSI3aHO C MCCAEAOBAHUEM IIO3TUKY poMaHa «['epoi Halero Bpeme-
Hu», [TopapoBaru TOHKHE HAaOAIOACHUS Hap MHTEPIIpeTauel CIoJKeTa poMaHa
rocreii 13 Smouun (SImMap3u Acytei) u Mtaauu (Kapbone Axeccasapsr) . Boep-
BEIE C AOKAAAAMM TIPHEXaAu UCCAepoBaTeAr u3 Huxaero Horopoaa, CraBpo-
TIOASL.

B cOOpHUK TaKKe BKAIOUEHBI AOKAABI 3a0YHBIX Y4aCTHUKOB — u3 [Tepmu,
Teepwu, PocToBa-Ha-AoHy, Baraticka, OcTpoBa, Mepuaenaa (CIIIA), Tapry (Oc-
ToHUs), 3arpeba (XopBarus).

Bo Bpems «UTeHui» MEXAY YIaCTHUKAMU CAOJKMAKMCH TBOPYECKUE
B3aMMOOTHOULIEHUS, KOTOPEIe, HapeeMcs, OyAyT CIIocOOCTBOBATh HOBEIM
COBMECTHBIM IIPOEKTaM.. :

B 3akAIOueHHE XOTeAOCh GBI OTMETHTE, YTO COOPHUK, KOTODKIH BhI CEH-
4ac AePJKUTE B PyKaX, CTAA AOCTYIIEH He TOABKO DYCCKOSI3BIYHEIM YMTATE-
AsIM, HO ¥ 3apyOeXHEIM HcCAeA0BaTensiM. Ero HoBast BepCHsi C SHIAUNACKAME
TIePEeBOAAMH ITIOMOJKET AQALHEHITIEMY IIPOABIKEHUIO UMEHH II03Ta.

C. C. Cepetliuuxk,
gupexmop MexpatioHHOU UyeHmpaAu30BaHHOU
6ubruomeunoii cucmemst um. M. FO. AepmonmoBa



JI. 4. Borvnepm
JeacreTnsanysi BOIHBI B TBOPYECTBE

JlepmonTtoBa u Crenmans
(«Banepuk» JlepmonToBa
n «ITapmckast oourens» Crengans)

IIpoTuBOTIOCTaBACHHKE ABYX BHAOB BOMHBI, HAMEYEHHOE Y7KE B APEB-
Herpeyeckoy Mudoaoruu («myapas» Aduna 3dBegyem CIIPaBEAAMBOM
BOMHOM, «KPOBaBHIM» Apec — pa3pyIIUTEABHON)!, B YCAOBHOM hopme
paspabaTeIBaAOCh Pa3AMYHBIMU JKaHPAMM aHTHYHOM ¥ €BPONIENCKOM A~
TepaTyp IPEeuMYIIeCTBEHHO B KAIOYe 3CTeTH3alliy, BOCTPeGOBaHHOMN
HE TOABKO BAACTh IIPEAEPIKAIMMY, HO U YATATEABCKOM ayAUTOpHEi?,

B XIX Beke TeMa Ae3CTETH3AI[UU BOMHBI, CAYKUBILAsA CBOEOOpa3
HEIM IIPOKEKTOPOM» AAsI BLICBEUUBAHUS IIPOOAEM IIOAUTUKY, UCTOPHI
¥ 9TUKY, CBsI3aHHAsA BO (PPaHITy3CKOM AUTEPATYpe B HaUGOABIIEH CTe
IIEHH C HAIIOACOHOBCKOM 3M0Meel, HAUMHAET Pa3pabaThIBATECS U B PyC
CKOM AuTepaType B CBsI3H C 3aBoeBaHueM Poccueit Kaskasa. B puanor
(bpaHITy3CKOI 1 pyCCKOH KYABTYP IPOGAEMa AeTepOM3alluy BOMHEL 3a
HUMAaeT He IIOCAEAHEeEe MeCTO, UMEeHa IOBOPST caMy 3a cebst: B0 Opan

' O6 uHTepece AepPMOHTOBA K MU(PONOITUYECKOH TPAAUIIMK CM.: Boab
nepm A. . AepMOHTOB u AuTepaTypa ®Opanruu. 2-e usa. CI16., 2008. C. 249 -
283 (B panpHermem: Boabnepm A. H. AepMOHTOB 1 Auteparypa OpaHium)
a Takxe 3-e u3A., HHTepHeT-nyb6AmKanuio: http://ruthenia.ru/volpert,
Volpert_2010.pdf. C. 225—257 (B AarbHermeM: Boasnepm A. M. AepMOHTOE
HnuTepHeT-nyOAUKaANUS).

2TTUK Ae3CTEeTU3aIMH BOMHEI B €BPOIIEHCKOM AUTEPAType OBIA AOCTUTHYT |
XVII Bexe (3m0xa TpuAIaTHAETHEH BOMHEI, YHECIIEH ABe TpeTH HacereHus ['ep
MaHuH) B poMaHe «Cumoanmuii Cunaunuccumyc». MiMst aBropa pomana, FaHc
SIkobGa Xpucrodders I'puMMerbcxay3eHa, TIIATEABHO 3aKaMy(ANPOBABIIET(
CBOE MM, OBIAO PACKPHITO YCHAUSMU HEMEIKHUX POMAHTHKOB AHIIL B Hadal
XIX Beka.
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nuu — CreHpanb, baas3ak, Mepume, ®robep, MonaccaHs, 3oas; B Poc-
cun — [lymkuH, AepMoHTOB; TOACTOM.

AescreTn3anus BOWHEI OOBIYHO IIPUHUMAET OAHY U3 (POPM: «MUHYC-
npuem» (¢pangapsl ¥ AUMABPbl SAMMUHUPOBAHEI), UAU OOAee pe3Kas
TIO3HUIIUSI — IleA€HAIIPaBA€HHOE N300pa’keHue TEMHEIX CTOPOH BOMHBL.
B mocaepHeM caydae OT mucaTeAs: TpeOyeTcsl HeMaaasi CMeAOCTh (BAa-
CTH 4Yallie BCEro 3aMHTEPECOBAHLI B repOM3aliuy), OH BOABHO HAU He-
BOABHO BCTyHaeT B 60pr0y ¢ 0OdHUITMAABHONM PUTOPHUKOM.

Bo dpaHIy3CcKOM AUTEepaType HavyaAbHBIE LIATH II0 AE3CTETHU3AINI
BOMHEI npuHapAeskarn CTeHAaAI0. ABTOP IIE€pBOM HayyHOM paboTHl O
ero TBopuecTtBe A. Séché cuer HEOOXOAUMBIM 0COO0 OTMETUTH €ro 3a-
cAyTH Kak neponpoxogua: «OH (CTeEAaAb. — . B.) nepBBIM yKa3aa Ha
TO MEAKOE, STOMCTUYHOE, AYPHOE, TIeCAABHOE U JKaAHOE, YTO eCTh B
BOMHeE ITapaAAeABHO C XpabpOoCThIO U 3HTy3Kua3MoM. [Tocae Hero BoitHa
nepecrana OBITh 3moneen»’,

HosBglit MeTOpA n300paskeHusT BOMHEL pa3pabaTteiBaercss CTeHAAAEM
IIpPe>KAE BCero B aBTobmorpaduyeckom rnpose (« AHeBHUKY, «  Ku3Hb AH-
pu Bproaapa»). HoBaTopckuii moAX0A OBINO A€TYe ITPOSIBUTH Ha MaTepHane
He COBCEM CBSI3HOM, 6e3 TPaAHIIMOHHEIX IIPH3HAKOB XYAOKECTBEHHBIX
>KaHPOB (CIOJKEeT, 3aHUMAaTeABHOCTE, AF0OOBHast MHTpHra). Hanpumep, mop,
MockBoii OH 3amnucan B « AHEBHUK»: «C IIOAYAHSI AO TPEX 4acOB MHI XO-
POIIO BUAKM TO, YTO BOOOIIE MOYXHO BHAETH U3 CPayKeHUS, T. €. POBHO
Huuero»*. Uepes 27 AeT 5Ta 3aIIMCh BEIPACTET B IIOPa3UTEABHYIO KAPTHHY
OuTBBEI HOA BaTepaoo, yBHAEHHYIO raazaMu reposi pomasa «Ilapmckas
obureab» roHOro Mabpurys. OH BOCIPHHUMAET 3HAMEHUTOE CPasKeHue

. KakK MaAOIIOHATHYIO U CyMOYpHYyIo 6aTaabHyIo cyeTy. A. H. ToacToit Boc-

TIPUHSIA TaKOe N300payKeHre Kak IIOAAMHHOE 3CTEeTUYECKOe OMKpLUNUe:
«5] 6oablIIe, YeM KTO-AM00 ApyToM, MHOTUM 00s13aH CTeHpaAto <...> Krto
A0 Hero OIIMCcaA BOMHY TaKO0, KAKOBA OHA Ha caMoM Aeae: ITomauTe Pab-
PHMIIMO, ITepeesrkarolero noae 60s 1 "Huuero” He IIOHUMAIOLIEro? »®,
H3ob6paskeHue OGUTBH — UTOT UCTOPUKO-(PHUAOCODCKUX pa3pAyMUM
Crenpanst Hap kamnanussMu HartoreoHa, cBoeoOpa3Hasi CyOAMMAIHS ero
OOIIUX B3TASIAOB Ha UCTOPHIO, BOMHY U NOAUTHKY. OH nucan B 1825 r.:

3Seéché A. Stendhal. (La vie anecdotique et pittoresque des grands écrivains).
Paris, 1893. P. 5. (I'lepeBop moit. — A. B.).

*Cmengaas. Co6p. cou.: B 15T. M., 1959. T. 6. C. 601. — B parbHeleM:
Cmenganb. :

5 Byatie I1. Tpu pns B SIcuo# IToasre // A. H. TOACTOM B BOCIIOMHUHAHUSIX
coBpeMeHHUMKOB. M., 1978. T. 2. C. 268 — 269.
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«Kakoe cyacTbe, YTo (ppaHIy3bl IPOUTPAAM CPAsKEHHE npu BaTtepaoo!
Ecau 661 HanioreoH noGeapMA, MBI OCTAANCH TAKUMU K€ OCAEIIACHHEIMHI
BOEHHOH CAQBOY TYIIHIIaMHM, KAaKUMH GBIAM B 1812 roay!»®. 18-reTruit Dab-
PHIIHO IIOAOH O BOMHE CaMbIX POMAaHTHYECKUX IPEACTaBAeHMH. OO bsc-
Hss reprioruHe CaHceBepHHE IPUYKMHY HEOGXOAMMOCTH OKA3aHMS TIO-
mouu HammoaeoHy (B ero raazax, Tot — ocBoboauTeas Mraaun), ol uc-
HOAB3yeT U30UTEIe IITaMIIbI GaTaAbHOM poMaHTUKY. HO BOT OH Ha AMHMI
(bpoHTa 1 BCe IPEACTABAEHUS OKA3EIBAIOTCS «IepeBepHyTEIMU». AAs Ha-
48A4 €ro, KaK IINHOHA (y HEer0 UTAABIHCKUH aKIjeHT), 6pocaroT Ha 33 AHs
B TIOPEMY; €My YAR€TCSI IOAKYIIUTh JKeHY TIOPEMIIMKA, ¥ OH OKa3LIBaeT-
€A cpear (PPAHITY3CKHX COAAQT 3a AeHb A0 Barepaoo. Ero TepBEIE. BIIe-
YaTACHUs OTHIOAb He POMaHTHUYECKHe: OH BUAUT «GOCHIE rPsi3HbIe HOTH
TPYyH&, C KOTOPOTO y’Ke CTAIlMAM OalIMaKKM» U U3YPOAOBAHHOE AHIIO COA-
AaTa («...ITyAsl IIONaAA OKOAO HOCA M BBHIIIAA HAMCKOCH Y€Pe3 AEBbIi BU-
COK...»"). AoGpasi MapKUTaHKa, ero CIACUTEABHUId, BEAUT €My IIOXKaTh
MepTBely PyKy, AAGBI yYUTHCS IPEOAOAEBATE CTPAX IIepPeA TPYIIOM. Ty-
Caphl, KOTOPBIX OH CYUTAA APY3BSIMH, AOBKO TIEPEKHHYB €I0 4epe3 KPYII,
3a6HpaloT ero KoHs; (eabAdeGens IUCTOACTOM YACPIKUBAET Oerymux B
TIaHMKe COAART. HO caMBlif CTpalHEIA YPOK MIPEIIOAHOCHUT HIOAE Batep-
A00. OH 10 YHCTO¥M CAYYalHOCTH YBSI3aACS 3@ 3CKOPTOM reHepanroB U
BAPYT CABILIMT BOTAM: «KpacHble MmyHaupsl! KpacHbie Mynaupst! — pa-
AOCTHO KpHYaAM I'ycaphl 3CKopTa»®. Bce moae ycesiHo Tpymamu aHrAmii-
CKHX COAAAT; CEMHUOTHKA IIBETA 3HAYMMa, KPACHOE BUAWTCS IpYe, YeM CH-
Hee; OH BUAUT KaK Obl BOOYMIO aA BOMHEL B koH1je raaBel CTeHAGAD TIOA-
BOAUT HPOHUYECKHH UTOI: BMECTEe C HECKOABKMMH YHITHUSIMH KPOBH
Dabpunuo yTpaTHA BCe CBOM POMAHTHYECKHE UAAIO3HH.

«I'lapmckas o6uTeb» — Ha B3rasia MHOrux (O. Baanzaka, A. Toacroro,
A. @panca u Ap.) — Ayummit poman CreHpanst. EcTecTBeHHBIIN BOIIPOC:
3HAA AW ero AePMOHTOB, KOTAQ CO3AABAA CTHXOTBOpeHHe «Barepnk», Ha-
[IMCAHHOE Yepes TOA MOCAe BBIXOAA B cBeT «[TapMcKoit oGurean» (1839).
E. T. OTruHA BHICKa3aA YBEPEHHOCTE, 4TO AEDPMOHTOB C POMAHOM Crenpa-
Ast ObIA 3HAKOM®. Ha Hanr B3rasip, OAHO3HAYHEIN OTBET BPSIA A BO3MOJKEH.

® Peusos b. I. Crenpans. durococus ucropu. INoarutuka. dcretnka. A.,
1974. C. 85.

? Cmengans. TTapMckas o6uteas. M., 1959. C. 62. B parnHedtimem: Cmengans.
IMapMckas oGuTeAn,

8 Cmengans. ITapmckas oburens. C. 66.

9Cm.: Etkind E. Stendhal et Lermontov // Campagnes en Russie. Surles traces
de Henri Beyle dit Stendhal. Paris, 1995. P. 242.
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Xotst AepmoHTOB CTEHAAASI HU Pa3y He YIIOMSIHYA, KIIO AYXY» aBTOP
«ITapMckoit 06uTeAM» — caMbiil GAM3KUN 03Ty (DPAHITY3CKHIT TPO3a-
UK (MBI TTOTMEITAAMCH OGOCHOBATH 3TOT B3TASIA B KHUTE «A€PMOHTOB U
aureparypa Opannuu»). B oTHOIIEHUN H3yYaeMOit TeMBI, KaK BhILIE OT-
Meyanochk, AepMOHTOB B Poccun, kak 1 CreHpaAb Bo OpaHnuy, «iep-
BOOTKPEIBATEABY. TOT (haKT, YTO A€3CTETH3aIMsI BOMHEL B PYCCKOM AU~
TepaType BIepBLIe OblAa OCYIIeCTBAEHA MMEHHO Ha MaTepUaAe O331H,
3aKOHOMepeH. TeMa BONHEI IMeAd 3AeCh YCTOMYUBYIO OAMYECKYIO Tpa-
AULVIO (IIDEAMET CAGGKO3BYYHBIX AUP) U GHIAA CBSI3@HA C CHCTEMOM
LITAMIIOB, IPUAQIOLIHX BOMHE OPeOA KPaCUBOCTHU. ' DOMOBEIE 3BYKH AU-
maBp ¥ parpap — XapaKTepHast 4ePTa IOITUKU PYCCKOM OABL B Moau-
(pUIMPOBAHHOM BUAE 3Ta TPAAUILIKS YCBAUBAAACE M PYCCKOM POMAHTH-
4eCKOM NPO30¥ (6e3yMHEIe YAAABIIEL, BEIKA3HIBAOIIKE YyAeca Xpabpo-
CTH, ¥ MPaYHble «GaMpOHMYECKHEe TePOM», HUINYIUe CMEPTh Ha TIOAe
Opauu). ;

Ipu rayGokom pasanumu cyae6 B Guorpadusx AepmonToBa u CTeH-
AAAS €CTh M TOYKH COIPUKOCHOBeHMST. CTEHAAAD CBOIO IIEPBYIO KAMITAHUIO
(MraabsiHCKy10) HauuHaet B 17 Aet, AepMoHTOB — KaBKka3sckyto B 21 roa,
OGa y>xe K 3TOMy BpeMeHH [I0CTABUAU TI€PeA, COBO0M IIeAL CTATH IHCATEAS -
Mmu. CTeHAAAB ITOGBIBAA B COXKIKEHHOM MOCKBE M UCIIBITaA UICTHHHOE BOC-
XUIlleHNe TIepeA PYCCKUMM IapTU3aHaMy. AepPMOHTOBY B 3TOM MoOCKBe
IIPEACTOSIAO Yepe3 ABa ropd poauThest. OcMeicaerne 1812 r. Aast TOro uApy-
rOro CTaHEeT BaXKHBIM TBOPYECKUM UMITYALCOM. B HanmMCcaHHOM K 25-AeTHIO
CPa)XKeHMsI CTUXOTBOPEHUY « BOPOAKMHO», XOTS IIOBECTBOBATEA IPO3an3H-
POBAaH (MBI CABIIIMM «IPyG0 HPOCTOAYLIHEL», 10 BeAnHCKOMy™, 351K Tpo-
CTOTO COAAATA), BCE )K€ CAEABI 3CTETU3AIUM €CTh (0BGMANE CAABSIHH3MOB:
«CBEPKHYB O4aMM», «CBEPKHYA GyAaTOMY, «IPO3Hast cedar). B aauHoM cay-
Jae BaXXHO TO, YTO PeyYb MAET 00 OCBOGOAUTEABHOM BOMHE, OT3BYKH BELICO-
KOI'O CAOTa B KGKOM-TO CTENIEHN 3aKOHOMEPHEL

Ko BpeMeHH cO3AaHUSI CTUXOTBOpPEHUsI « BOPOAMHO» 3HAKOMCTBO
AepMoHTOBa ¢ TBOpYecTBOM CTEHAAAS, BUAUMO, COCTOSIAOCE: KAK MOJK-
HO IIPEATIOAOJKUTD, OH YUTAA B «AUTEPAaTyPHOI ra3ere» BOCXUIIEHHEIe
oT3eiBEI Batipona u I'ere o CTeHpane, I03HaKOMHUACS ¢ poManoM «Kpac-
HOe M YePHOe» U C HEKOTOPEIMM HOBeAAaMH !, ’

' Beaunckuii B. I . TICC.: B30 T. M.; A, 1953 — 1959, T. IV. C. 503. B AaAbHEi!-
mem: beaunckui B. T.

"'Cwm.: Boabnepm A. H. Aepmontos. C. 141 — 145, CM. Takxe WHTEpPHeT-IIy0-
AvKaruio pdf Boabnepm A. M. AepMOHTOB ¥ AutepaTypa Opammum. 3-e usa,
C.128—129.
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M. FO. AepmonmoB: npo6rembl mBopuecmsa

/AepMOHTOB He UMeA GOraToro OImEITa YYaCTHs B GOSIX U TIOCTUTHYTh
CAOKHOCTB TAKOTO MHOTOACIIEKTHOTO IIOHSITHS, KaK BOMHA, GBIAO AAST
Hero HempocTo. 3a WIeCTsb AeT A0 «Bopoauno» 17-AeTHuIt AepMOHTOB
cospan cruxoTBopeHue «ITore BopoauHa» (K 19-reTHEMY 1061ACIO GHT-
BEI). Hanmncannoe 26 asrycra 1831 r. (3TO M A@HB BXOKACHMUS PYyCCKHUX
BOMCK B Bapmasy, u Aesb BopoauHCKOTO CpaskeHws), 0HO BBEIAEPIKaHO
B POMAHTHYECKOM KAIOYe, B HacTosieit pa6oTe HeT BO3MOKHOCTH Ka-
CaTBCS CAOKHOTO Y3Aa PyCCKO-(PPaHIly3CKO-IIOALCKIX OTHOIIEHHU i OC-
MBICAGHUS UX IOHBIM ITOSTOM (BCIIOMHUM: B 3TOT K€ MOMeHT [Iymkuu
OTKAMKHYACS Ha FOOUAEH CTUXaMH, He IIPOTUBOPEYAlMHY II03HIIAH BAA-
crelt («BopoapuHCcKRas ropoBIKHAY, « KA€BeTHUKAaM Poccuwn»). 3uaunmo
OvIr0 1 3HAKOMCTBO AepMonTOoBa B 1830 I. ¢ MO3Moix Baarrepa Ckotra
«IToae Barepaoo» (1815, pycckuit nepesoa, 1817), B KOTOPOM YeCThb II0-
GeArl Hap HarmoAeoHOM B 3HQUMTEABHOI CTEIIEHH OTAABaAACh aHTHHA-
ITIOAEOHOBCKOM KOAAHMIIMH; IOPaykeHue Bonanapra B Poccuu, 6Gerctso
(paHIly3CcKoi apMuK 13 MOCKBHL B HEM OTKPOBEHHO HEAOOEHUBAAKCE.

B «IToae BopopuHa» caeaw! acTeTH3anMK elle CUALHEL. ABYKpPaTHOE
ofpaiienue K TpaaunusaM oas! («Uro Yecma, PEIMHEK 1 IToaTaBa?»'?),
CAABSIHM3MEI («TAQC», «OUM», (TIAA»), yABTPAPOMAaHTHYECKUE TIPEYBEAN-
uenus («Ha Tpyn sacTeiBimit Kak Ha A0Ke / 51 TOAOBY CKAOHMAY [L, 290].
B 3peaori meece «BOPOAMHOY, XOTSI OPEOA KPACHBOCTH B 3HAYMTEABHOMN
CTEIIeHW U Pa3BesiH, HO BCE XKe CAeABl CBOeOOPAa3HOM 3CTeTH3AINH 3a-
METHBI, pe¥b IIPOCTOTO COAAATA, KAK OTMEYaAOCk, IOAHA, 110 BeAuHCKO-
MY, «KPACOTEI ¥ ITIO33UMNY».

Coszpanue CTUXOTBOpPeHUst « BaA@PHK» — MHOM STl OCMBICACHHSI cy-
TH BOMHEL KU3HEHHAst CUTYyaliisi 3TOMY CIIOCOOCTBYET, BTOpPAasi CCHIA-
Ka, KaK U3BECTHO, OKa3aAaCh AAST AePMOHTOBa HECPABHEHHO GOAEe Tsi-
JKeAoH, 4eM nepBasi. 13 anpeast 1840 r. o AnarOMY Pacnops>KeHUIo 11a-
Ps13a Ay9AB C Ae BapaHTOM IO3T GBIA OTIIPABAEH B CAMYTO FOPSYYIO TOYKY
Kagka3sa (B cpakaromutics ¢ yeyeHnamMu TeHTUHCKUIR TIOAK).

/AEepMOHTOB KaK MBICAMTEAB ¥ KaK TBOPEI] PacTeT 6nicTpo. Enje He-
AABHO B «MIIEIpH» OH MOT HAIIACATEL IPO I'py3uro: «...Ona useaa / C Tex
TIOp B TeHM CBOMX capoB / He omnacasicst Bparos / 3a rpaHeio Apyske-
CKUX WTHIKOB» (IV, 149). Temeps OH caM y49acTHUK Imporecca IIOKOpe-
Hust KaBkasa, u, AyMaeTcsi, IPUXOAWUT IOHUMAaHKe Pa3ANdUs B Xapak-
TépPe BOEHHBIX CTOAKHOBEHHIH: Peub OOABIIIE He UAET, KaK B «Bopoau-

2 Aepmonmos M. FO. CoGp. cou.: B6T. M.; A, 1954. T. 1, C. 288 — 290. B AAAB-
HEWHIIIeM CCHIAKHM IIPHBOAATCS B TEKCTE 110 ITOMY U3AaHmIo. [lepsas pHMCKas
M@pa 03HAYaeT TOM, BTOPas — CTPaHHUIY.
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HO», 00 0CBOOOAUTEABHOM BOMHEe. Ero oTHOIIEHNE K IOKOpeHuIo Kas-
Kasa CcylulecTBeHHO MeHsieTcs: Kak CTeHAaAb He OAOODSIA KaMIIaHUU
HamoaeoHa, Tak ¥ A€ pMOHTOB HAQYMHAET OTHOCHUTHCSI KDUTHUYECKH K
kamnanuM ITackeBuya's. ABrop cratbu 0 «Barepuke» B «/AepMOHTOB-
ckoit sHnurAoneann» E. M. ITyabxpuTya0Ba yOeAUTEABHO PAaCKPHIBa-
€T CAOJKHOCTB ITO3UIUHY IO3Ta: « Tparua3M IPOTUBOPEYUsT MEKAY HC-
TOPUYECKON He0OXOAMMOCTEIO NIpucoepnHenus: Kaskasa k Poccuu u
METOAAMH, C IOMOIIBI0 KOTOPEIX OHO OCYIECTBASIAOCH, OTPA3HUACS BO
MHOTUX IIPOU3BEAECHUSAX NEePMOHTOBa, OT 103MEl "Vizmaua-Beit" a0
cruxorBopenwus 'Crop'»'. B mbece oTpasuAuch HabAIOAeHMS AepMOH-
TOBa Hap 60siMH OTPsiAa reHepan-AeliTeHaHTa ['aradeeBa y peuku Ba-
Aepuk, nputoka CyHxxu, npaBoOepes>kHoro npuroka Tepeka. C 6 mmo
14 uroas 1840 r. AepMOHTOB yYaCTBOBaA B 604X M, IO IPEAGHUIO, BEA
«>KypHan BOGHHBIX A€MCTBUI» OTpsiAA reHepana I'anadeera’®. Cpa-
>xeHue 11 uroas 1840 r. onucaHo AepMOHTOBEIM B tucbMe A. A. Aomy-
xuHy oT 12 cenTsbpsa 1840 r. (VI, 456), a Taxxe 30 oxts6psa 1840 r. B
«>KypHane BoeHHEBIX AericTBui». CoBnapeHue petanre « > KypHasa BoO-
€HHBIX ACMICTBUIY» U IbECHI AAET IPEACTaBACHHE O TOM, KaK TOYHO II0-
3T BOCIIPOM3BEA TOAPOOHOCTH. AOKyMeHTaAbHas AOCTOBEPHOCTE (hak-
TOB 6051 OBIAG B Ty IOPY HEOOBIYHA, /AEPMOHTOB IIOPBaA C TPAAUIIMOH-
HOM YCAOBHOCTBIO 6aTaAbHOM IIO33UU (IOAYEPKHYTas IPOCTOTa,
TOYHOCTDb OIIMCAaHUs CMEPTH, CTPaAaHUsI COAAAT). ITpu Bcelt pazHoCTH
>KaHPOB COBIIAAAET He TOABKO (PaKTHUeCKasi OCHOBE, HO U B KAKOM-TO
OTHOILIEHUHU CaMBIM CTHABL onucaHuu. Hanpumep, B «)KypHaae» 3Ha-
yuTcst: «<ITOAXOAS K 3TOMY MeCTy Ha KaPTEYHBIH BEICTPEA, aPTUAAEPHUS
OTKPHIAA OTOHB»!S.

13 «<Kak GBI B KOHIIE KOHIIOB HEe CAOKHMAACH cyAbOa KaBka3a, HECOMHEHHO,
yTO B Iepuop KaBKa3CcKoi BOMHEI yIIpaBA€HHE KpaeM OBIAO NaryGHEIM, 1 Aep-
MOHTOB, MCXOAS K3 CBOET0 COGCTBEHHOTO OIIBITa, IPEKPAaCHO 3TO OCO3HABAAY, —
nuIeT uccaepoBaTeAb BOMHEI @. BopeHirrear. Llut. mo: Keaau A. AepMOHTOB.
Tpareaust Ha KaBkase. M., 2006. C. 144. :

4 AepMOHTOBCKas 3HIUKAOIIeAus. M., 1981. C. 78.

5 Aepmonmos M. FO. OTpriBKY 13 «>KypHara BOEHHEIX AEUCTBHIL», KOTO-
PBIN, IO IPEAAHMIO, BeA AePMOHTOB (00 3TOM cOOOIar u3 ypouuia MaHrauc
I'. C. NeGepumner, ITo ero croaMm, rpad A. C. YBapoB o6paliarcs B OKPY>KHOM
mTab ¢ IPOCKOOIO O BEIAGUE €My 3TOTO AeAd AAS IPOUTEHMs, IIPUYEM yTBEp-
XAaA, uTO «)KypHaA BOEHHBIX AeMcTBUI» ¢ 10 anpeas no 13 okTsa6ps 1840 r.
Bencst AepmorTOBEIM). CM.: Pycckas Crapuna. 1891. Ne 8. C. 355. B paabHelt-
meM: JKypHaA BOEHHBIX ACHCTBHM.

16 XK ypHaa BoeHHbIx peticteuit. C. 360.
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B cruxoTBopHOM «OTUETEN: «ITopaxopuMm 6amke. / ITycTiamn HeckoAs-

KO rpaHart; / Eme noABUBYANCE; MOAYAT»: (I, 170).
~ OBpa3s «MOAYaHHSI», «TPO3HOM THIIMHEI AQH KDYIIHEIM IIAaHOM. U B
neece, u B «’KypHare» OH HaCHIIeH TpeBoroit: «Hu OAHOTO BEICTpPEAA He
CAEAaHO C HETIPUSITEABCKOM CTOPOHEI, HU MaAEHIIIero ABIDKEHUS He GBINO
BHUAHO <...> AaGEI 06€CIIeYnTh TexoTe 3aHITHe AecCa, BeCh OTPSIA ABUHYA-
Cs ellle BIIEPEeA; aPTUAAEDHS IIOAOLIIAA YoKe Ha GAVIKAIIME PY>KeHNHBIH BEI-
CTPeA, LeNb, BEIABUHYTasI BIIePeA, HAXOAMAACEH OT AECA Ha ITHCTOASTHEI
BBICTPeA, HO C HETIPUSATEABCKOM CTOPOHBI COXPAHEHO TO JKe MOAYaHUEy !,
IlpoTuBHUK He BUAEH, OH HIYeM cebst He BEIAQET, HO CMEPTh I'PO3UT
13-38 KaXKAOTro GyKOBOTO AepeBa (KaK M3BECTHO, TeHIHHCKHUIL TexoT-
HBII TTIOAK HecC B 1840 r. >xecTokue TIOTePH B AFOACKOM cocTase's). Omyy-
I[€HKe [I0OCTOSTHHOX TPEBOTH — XapaKTepHasi 4epTa YeYeHCKOM BOMHEL.

Ho BoT Hap Gpernamu 3asana
Pyxxbe Kak GyATO 3a6AHCTaNO;
ITorom MEABKHYAO LIAIIKH ABE;

Y BHOBE Bce cpsitanocs B Tpase.
To GEIAO IPO3HOE MOAYaHbE,

He poaro apunocst ono,

Ho <B> sroM cTpannom oxxupanne
3a6HuAOCh Cepalle He OAHO.

(II, 170)

/\epPMOHTOB IleAeHAIPABAEHHO Pa3BEHIHBAET OPEOA KPaCHBOCTH, Ha-
CBILasl PACCKa3 JKeCTKUMH ASTAAIMU:

...... TeAd
Cramuan B Ky4y; KpOBB TeKAa
CTpyero ABIMHOI 110 KaMeHbSIM,
Ee TsxxeABIM ucnapenbem
BriA moAOH BO3AYX...
(I, 172)

Bottna 6GecnioniapHa, oHa [IpeBpaliaeT YeAOBEeKa B 3BepsI, YPOAYS U
AIOAEH U IIDHPOAY:

17 )KypHaa BoeHHRIX AeiicTBuit. C. 364.
8 Tam xe. C. 364.

104

A. M. Boabnepm. Aescmemu3ayus BOUHb B mBopyecmBe AepMOHMOBA...

...PezaAuce xecToko,
Kak 3Bepu, MOAYa, C IPYABIO IPYAR,
Pydeit TeramMu 3anpyAuAn.
XoTeA BOAB! A 3aYEPIHYTE...
(X1 301 1 GuTBa yTOMUAM
Mess1), HO MyTHast BOAHA
BreIra Temnaa, 6Bina KpacHa.
(I, 171)

ANs1 OLIEHKY CBOe06Pa3Hst 3aMBICAA ITBECH « BAAEPHK» BAXKHO YUHTHIBATE
€lIje OAHO HOBaTOPCTBO: BIIEPBBIE B PyCCKO¥M II033UM B OAHOM IBECe AQGHO
coueTanve 6aTaALHOM U AFOGOBHOM Aupuky. Ob6paleHue K AFOOMMOM JKeH-
HIMHe, IPHUARIOLIee CTUXOTBOPEHHUIO OTTEHOK HCIIOBEAH, HACHIIIEHO MHTO-
HAIMel HEYBEPEHHOCTH U COMHEHHUST; 3T TOHAABHOCTB OIIPEACASIET DEAKYIO
Ansi GATAABHOM AMDHKY YePTY — XapaKTep PEACABHOM HCKPEHHOCTH. Aep-
MOHTOB MApKHPOBAHHO AEAAET IIEPBEIE CTPOKH CO3BYYHBIMU IIMCEMY TaTh-
stHE! OHErnHy (B 9TOM CrIenu(UKa ero perenuy — ugmu no cregam Yau-
TeAs U AGAATh BCe N0-UHOMY, NO-CBOEMY). B 3aumHe IbeCk! OLy111aeTcst CKpEI-
Tasi aBTOMPOHMST — BBIPA’KaeT ce0si He I0HOe POMaHTHYECKOe CO3HaHUE,
a BOCITPHSTHE KU3HU 3PEABIM, AO CPOKa CO3PEBLINM YMOM.

51 K BaM U1y CAy4YaHo; IpaBo
He 3Har0 Kak u AAS gero.
Sl moTepsiA YK 3TO IIPaBo
M uro craxxy Bam? — Huyero!
Yro moMHI0 Bac? — HO, GOKe IIpaBkIi,
BeI 3TO 3HaeTe AaBHO;
U BaM, KOHEYHO, BCe paBHO. <...>
(II, 166)
L. >
B naw Bexk Bce 4yBCTBa AMLIEL HA CPOK;
Ho s Bac moMHI0 — Aa ¥ TOYHO,
Sl Bac HUKaAK 3a0BITH He MOr!
(I, 166)
<.>
3a0BbIA S LIYM MAGABIX IPOKA3,
A060BE, IO33UI0, — HO BAC
3a6BITE MHE OBIAO HEBO3MOXKHO.
(II, 167)
Boiina yBuaeHa raa3aMi YEAOBEKA, HE TOABKO CHABHOM MEICAH, HO U
Goraroi AymeBHOM xusHu. He CAy4aiiHO, IMEHHO aHAAM3UDYs TIO3TUKY
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nbechl «Barepuk», BeAMHCKINT IOAUEPKHYA cTpeMAeHe aBTOpA K IIpas-
AUBOCTH, €r0 yMeHMe M300pa’kaTh XU3HEL 63 IPUKPAC. 3aMeyaTeAbHast
€pTa TaAaHTa /AePMOHTOBA, Ha B3TASIA KPUTHKA, «3aKAIOUAETCS B €ro MoOII-
HO¥ CIIOCOGHOCTH CMOTPETE IPSIMBIMK FAA3aMH Ha BCSIKYIO MICTHHY, Ha BCSI-
Koe “IYBCTBO, B €T0 OTBPAI|eHHH PUYKPAIIMBATE HX» '°, FicIIoAHeHHEIe Tpe-
AEABHOU HCKPEHHOCTHIO CTPOKM AMPHYECKOT0 0GpaMAeHHst GPOCAIOT 0CO-
GEIi1 CBET M Ha JKEeCTKME pacckas o Goe, AMPDHYECKasi PaMKa — rapaHTHs
OTCYTCTBUS (harbLIN. B KOHEYHOM HTOTE B IIeHTpe MUDO3AAHUS JKU3HE AY-
1ITH, HEITOBTOPHUMOCTb Y€AOBEYECKOM AMYHOCTH. PacCKa3umK Crioco6en TIOA-
HATBCS AO BEICOKHMX 00O001IEHMI 06 OHTOAOTHYECKIX CBOMCTBAX YEAOBE-
YECKOM IIPHPOAEL, AMPHYECKOe «SI» nproGpeTaeT 0COOYI0 3HAYUMOCTE:

S AyMan: JKaAKUH YeAOBEK.
YHero oH xoyer!.. He60 ACHO,
IToa meGom MecTa MHOTO Beew,
Ho Gecnipeprisao u HampacHo

OauH BpaXkayeT OH — 3auem?
(I, 172)

B «ITapMckoit 06uTeAn» B aBTOPCKOM KOMMEHTapHH IIOAOOHAsI TPOH-
SHUTEAbHAs OLIeHKA, XapAKTePHAsi AASt AMPUYECKOTO JKaHpa, GbIAd MaAO
BO3MOXXHa. COIIOCTAaBUMEI AM BOOGIIE AUPHYECKUL U POMaHHBIA TeK-
crel E. T'. OTRuHA, BEIABUTasS TUIIOTe3y O 3HAKOMCTBE AepMOHTOBA C PO-
MaHOM CTeHAaAst, IPHGErHYA K WHTEPEeCHOMY CIIOCO0Y apryMeHTaIIHHU;
OH cpan{HA YA@YHBIN CTUXOTBODHBIL IIepeBOA A. MapxkoBuua Ha ppan-
Ly3CKuM A3BIK «Barepuka» c Tekcrom «La Chartreuse de Parme» u ma
AEKCHYECKOM ypOBHE OTMETHA Y€PThI CXOACTBA. HabAroaeHMe 1eHHOe,
HO BOIIPOC, 3HaA AM A@DMOHTOB CTEHAAAEBCKOE OMHCAHME GHUTBEL npu
BaTepaoo, oHO BpsA AU MOKeT paspemnTs (PsiA CAOBECHEIX EpeKAH-
4YeK — ob11ee MeCTO B IIO3TUKE Ae3CTeTU3aluy BOHHEL).

OAHaKO ecTs 4epThl, HECYII[He CAEABI TEeHETHIECKOTO BO3AEUCTBUS:
00a CpakeHUs YBUACHBI IAa3aMU YYaCTHHKOB (romoro @abpuimo u Mo-
AOAOTO PyCCKOTO oqmuepa). B o6Goux rekcrax ects maact «HEAOYMEHUSI»,
“PacTepsHHOCTHY, *HEIIOHUMAaHMUSI» TOTO, YTO IIPOMCXOAMT Ha TIOAE GOSI.
Y AepMOHTOBA: ueli AAABHUI BEICTpEA, OMKyga BEIAETEAA «WAABHAS Ny~
As», yell KPUK Paspancs, rge Bropas pota? ¥ Crenaans HeAOyMeBaeT
®abpuruo: Ypu 3T0 reHepaAsl ¢ 9CKOPTOM NOSIBUAKMCH Ha TOPU3OHTE ?
I'ge nam moak? Yro 370 3a moacmeiii renepan?

Y beaunckuii B. I, T. IV. C. 403.
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AOMUHUDYIOIIUY CTUAEBOM IIPHEM ¥ 0G0HX — OTCYTCTBHE IIaTETH-
KU ¥ TOYHOCTH AeTanei. YepThl CXOACTBA BaKHEIE, HO AASI YTBEPIKAE-
HUS (PaKTa IPSIMOTO BO3AEHMCTBUS, KaK IPEACTaBASIETCSI, X BCE JXKe He-
AocTaTo4HO. «ITyTemecTBuio B Ap3pym» ITyliKrHa OHM TaK)Ke B KAKOM-
TO Mepe CBOMCTBEHHEI, TO €CTh CXOACTBO MOJKET OBITH OTHECEHO K BHAY
TUIIOAOTMYECKOM OOIIHOCTH (CACAYyeT YUUTHIBATh, YTO I TyIIKMHCKYe Iy -
TeBEIe OYePKU — IOIPAaHUYHBIH JXKaHpP, & He XyAO’KEeCTBeHHasI IIp03a, B
IIOCAEAHEM JKaHpe MMEHHO /AePMOHTOB — II€PBOOTKDBLIBATEAD).

CoMHeHUe BBI3BIBAET M XPOHOAOTHMYECKHUH aclleKT. MarOBepOsITHO,
4YTO /AEPMOHTOB MOT IO3HAKOMUTECSI C «[lapMCKOi1 OOMTEABIO» B CTOAB
KPaTKHUM CPOK (B €ro pacnopsiKeHuu OBIAO MeHblIIe roAa B [leTepOyp-
re), — C IIePBOM IIOAOBHHEI Masi OH y’ke Ha KaBka3ze, Tae II1aHC IPOYHU-
TaTh POMaH BPSIA AM OBIA PeaneH.

Hawm He ypaAOCE C TOYHOCTBIO YCTAHOBUTh, KOTAQ KHura CTeHAaAS oS-
Bunack B Poccun. A. Y. Typrenes, nposxusatowuit B 1839 r. B ITapmwke o
pOMaHe HY CAOBOM He YIIOMUHAET; B PyCCKUX IIMChbMax 1 MeMyapax 1839 —
niepBoM TOAOBUHEI 1840 . «ITapMcKast OGHUTEAB», HACKOABKO HaM U3BECTHO,
TaK’Ke He YIIOMHHaeTcs. 1 Bce 5Ke, XOTsI HIGHCH] Ha 3HAKOMCTBO I103Ta C Po-
MaHOM HeOOABIIINE, [IOAHOCTBIO OHH HE MOTYT OBITh UCKAFOUEHEL AepMOH-
TOB, AyMaeTCs, Pa3bICKUBaA IPO3y CTeHAaAs C 0COOBIM yIopcTBOM. Kak Ham
TIPEACTABASIETCST, MOKHO CUHTATh, UTO BOIIPOC O 3HAKOMCTBE /AEPMOHTOBA C
POMAaHOM TIOKa OCTaeTCs OTKPHITHIM U JKAET CBOET'O Pa3pelleHusl.

CTpeMaeHe K repor3aliii BOMHEI B AUTEPAaType AePMOHTOBCKOTO Bpe-
MEHH, OTBevarolee KaK BKycaM YUTaTeAbCKOM ayAUTOPHH, TaK M HAIIPaB-
AEHHOCTH O(pUIIHaABHON MACOAOTHH, BKAIOYAAO KUT'POBOM» SA€MEHT, CBOM-
CTBEHHBIN KyAbType 3n0xu. IO. M. AoTMaH, aHaAM3UDPYs IIeA€HATIPaBACH-
HYIO OPHEHTAIIUIO BAACTe Ha IIPUAQYY BOMHE OPEOAd KPACHUBOCTH (K 3TOMY
CTPEMUACS, B IEPBYIO OYepeAb, HarloneoH), paCKpEIA MEXaHU3MEL 3CTETH-
3aruy BOMHEL CIoAa BXOAMIAO MHOTOE — BEIOOP «CIIEHBEI» — OOUIUPHOIro
TIOASI MEJKAY XOAMaMH, PaCIIOAOKEHNE FeHEPAANTETd, €T0 «OTIePETOYHBIN»
Hapsia, IOAYEPKUBAHUE «CTPOMHOCTH» ABMIKEHUSI KOAOHH — BCe 3TO pa-
60Tan0 Ha OAMYECKYIO TpaauIuio. CpaskeHue ITOAABAAOCE KaK IPaHAMO3-
HBIN TEaTPAaABHBIM CIIEKTaKAb, HO KPOBb, KaK IUIIeT AOTMaH, KAMAACh Ha-
crossasa». CyMeTb COPBATh C BOMHEI IIOKPOB KPACUBOCTH OBIAO CAOKHEM-
nreit 3apaveit. OcriapuBaTh HAAO GBIAO HE TOABKO O(DHIIMO3HYIO PUTOPHKY,
HO ¥ YUTATEeABCKHE OJKHAAHMS, BOCIIUTAHHBIE Ha IIPUBLIYHEIX IPEACTaB-
AeHUsIX. UTOOBI pa3sBesiTb OPEOA FePOU3aLY, ITIOKa3aTh BOMHY BO BCEM ee
y’Kace, OT IIHACaTeAss TPeOOBAAOCH MHOTOe: MHTepeC K (MUAOCO(DUM UCTO-
PHH, K IOAUTHKE, 3HaHHE BOMHEI B AETAASX, MaCTEPCTBO XYAOXKHUKA. Bee-
MM 3TUMU Ka4eCTBAMU B NOAHYI0 Mepy OOAAAQAHU KITHOHEPHI» HOBATOPCKO-
ro u300pakeHust BOMHEI — CTeHAAAD U /AePMOHTOB.

107



Lermontov's Readings —2010

L. I. Volpert

De-aesthetization of war in the works or Lermontovand Stendhal
(Lermontov's Valerik and Stendhal's The Charterhouse of Parma)

In designing techniques of war de-aesthetization, Lermontov and
Stendhal, the pioneers (italics by the author — L.V) of a new war vision in
Russian and French literatures, used their personal experiences of military
campaigns (Napoleon and Paskevich), as well as their artistic mastership
and understanding of historical and political issues of their time. Seen by
the eyes of young heroes, images of the Waterloo battle (The Charterhouse
of Parma) and the attacks of Russians and Chechens on the Valerik river
downgraded the charisma of prettyism and argued with the official rheto-
ric, as they pictured the dark sides of war, thus educating new reader tastes.
The fact that war de-aesthetization in Russian literature first appeared in
poetic material is no accident, as the war theme had had a solid tradition of
odes with clichés that gave battles a halo of prettyism. Lermontov's gradual
learning of war de-aesthetization poetics, from the traditional approach
(The Field of Borodino) to some innovativeness (the blunt and rustic lan-
guage of a soldier in Borodino) and then to demonstration of the inhuman
sides of war, reflected his path to realism; the poet's understanding of the
difference between the concepts of liberatory and conquering war was im-
portant. Like Stendhal, Lermontov pictures a battle as a fighting hassle that
is difficult to understand (the form of a letter suited this aesthetic purpose
perfectly) and, willing to be as accurate as documents, bases his story on
solid facts. A valuable innovation is including a confessionary address to a
loved woman in battle scenes, which makes the entire description of hos-
tilities extremely sincere,

The typological commonness of the two works is definite, which does
not concern the genetic relation problem. Y. Etkind's hypothesis that
Lermontov was familiar with Stendhal's novel needs chronological veri-
fication, asitis unlikely that Lermontov had the chance to see Stendhal's
novel during his last stay in St. Petersburg.

Larisa I. Volpert (Tartu, Estonia) is a Doctor of Philology and Profes-
sor Emeritus of the Roman Philology Chair of the Tartu University. She
is the author of papers entitled Lermontov and French Literature,
Lermontov in France, and 27 articles in The Lermontov Encyclopedia and
three publications of the Lermontov and the Literature of France mono-
graph (2005, 2008, 2010). The most recent third edition, amended and
supplemented, is available on the Internet, http://www.ruthenia.ru/
volpert/Volpert_2010.pdf. A comparison of Lermontov's and Pushkin's
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reception of French literature is presented in the Pushkin's France mono-
graph; the second edition of this book is available on the Internet, http://
www.ruthenia.ru/volpert/Volpert__Pushkin_2010. pdf

V. S. Krivonos

M. Y. Lermontov’s Stoss: a text break or a story break?

In this paper, the wording of M.Y. Lermontov's novel Stoss isregarded
as probabilistic. This is explained by the fact that there exist an oral ver-
sion of the novel, which was read by Lermontov aloud and perceived as
a mystification due to the specially marked text break, as well as a post-
mortem written publication, in the interpretation of which researchers
take the preserved sketches of the plan in consideration, which makes it
possible to find out how the interrupted story could or should have ended.
The oral version of Stoss is based on traditions of the St. Petersburg city
folklore and contains a typical setup for a fantastic event that is at the
same time true; the text break, which suddenly turns the “horror story”
into a joke, was intended to break the usual expectations of listeners
rather than to mystify them. The written version can be regarded as a
literary form of the oral story. If the interrupted text of Stoss is viewed as
unfinished due to external circumstances or deliberately incomplete,
there is a question of whether this is a formal text break, the boundaries
of which are problematized regardless of the author's intentions, or a
deliberate break in the story. In the case of the oral text, the story break

indicates that the novel is internally complete as it fixes a formal text

break, whereas in the written text the story has a possible outcome in-
side, which marks the possible boundaries of the text.

Vladimir S. Krivonos (Samara) is a Doctor of Philology and a Profes-
sor of the Volga State Social and Humanitarian Academy (formerly the
Samara State Pedagogical University), and a merited worker of the Rus-
sian high school. He is the author of more than 350 works including the
books The Reader's Problem in Gogol's Works (1981), Gogol's Dead Souls
and the Establishment of the New Russian Prose: the Problems of Narra-
tion (1985), The Motives of Gogol's Fiction Prose (1999), Russian Litera-
ture in the 19" Century (2001), Gogol's Short Novels: the Space of Mean-
ing (2006), From Marlinsky to Prigov: Philological Studies (200%);
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